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LONDON RECORDS 


Salutes 


During his first season 
as Artistic Director of _ 
The Handel & Haydn Society 


BEETHOVEN 


ae ROICA” “Hogwood presents the work 


OGWOOD e e 
ACADEMY OF ANCIENT MUSIC] a trenchant reading...a 
most refreshing performance” 


GRAMOPHONE 











HANDEL 


417 235-2 OH | ATHALIA 
6 of Ue ee JOAN SUTHERLAND 
Dame Joan’s singing is 


truly magnificent...Emma EMMA KIRKBY 


Kirkby is in her very HOGWOOD 


ACADEMY OF 
best eee Lataee ANCIENT MUSIC 


LONDON 
GRAMOPHONE ADO 


417 126-2 OH2 


London Compact Discs...where 
listening is a musical sensation! 
Also available on London’s imported LPs and cassettes 


© 1987 London/PolyGram Records, Inc. 
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“Those who appreciate subtlety will find their version of heaven 
in such dishes as lobster and sweetbreads with sherry and fresh tarragon sauce 
or blanquette de veau with artichoke and champagne” 
— Anthony Spinazzola, The Boston Globe 


kk 
“Outside of Venice, I have yet to find a better “It takes a lot to knock the socks off this critic, 
— or more authentic — Calves Liver alla Venezia” but let me proclaim loudly: A star is born!” 
— Gus Saunders, Boston Herald American — Steven Raichlin, Boston Magazine 


UPSTAIRS AT THE PUDDING 


Menu posted daily at the door, 10 Holyoke Street 
Open Tuesday — Saturday for dinner 6—10 pm 
Reservations: 864-1933 


TUCKER ANTHONY 


INVESTMENT MANAGERS 
SiEN GrEs-178:9°2 


Excellence is not an act, 
it is a habit. 


—Aristotle 
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HANDEL & HAYDN SOCIETY 


Christopher Hogwood, Artistic Director 
One Hundred and Seventy-second Season, 1986-87 


Wednesday, January 21 at 8:00 pm 
Friday, January 23 at 8:00 pm 
Symphony Hall, Boston 


Thomas Dunn, conducting 
Peter Johnson, narrator 


Sheldon Shkolnik, piano 


COPLAND Music for the Theatre 
I. Prologue 
II. Dance 
Il. Interlude 
IV. Burlesque 
V. Epilogue 


HAYDN py apnony No. 60, “I/ Distratto” 
Adagio — Allene di molto 
z Andante 
Il. Menuetto 
IV. Presto 
Vi Adagio (di Lamentatione) 
VI. Finale 
Mr. Johnson 
INTERMISSION 
MOZART Piano Concerto No. 24 in C. Minor, K 491 
B Allegro 


II. [Larghetto] 
Il. [Allegretto] 
Mr. Shkolnik 


Cadenzas by Mr. Shkolnik 


The Handel and Haydn Society is supported in part by generous grants from the National 
Endowment for the Arts, the Massachusetts Council on the Arts @ Humanities and the 
Boston Arts Lottery Council. 


We are deeply grateful to the National Arts Stabilization Fund and the Greater Boston 
Arts Fund for their significant contributions to the Handel and Haydn Society. 


Christopher Hogwood 
Artistic Director 


Christopher Hogwood is today one of 
Britain’s most internationally active conductors, 
as well as being a highly successful recording 
artist for London Records. On July 1 of this 
year he assumed the position of Artistic Director 
of the Handel & Haydn Society. 

Mr. Hogwood was born in 1941 in 
Nottingham, England. He studied classics and 
music at Cambridge University where his 
teachers included Raymond Leppard, Thurston 
Dart and Mary Potts. Subsequently he studied 
with Gustav Leonhardt and Rafael Puyana. 

In 1973 he founded the Academy of 
Ancient Music, the first British orchestra formed 
to play Baroque and Classical music on 
instruments appropriate to the period. The 
orchestra is now internationally acclaimed with 
a busy schedule of performances all over the 
world and a large number of bestselling 
recordings to its credit. 

Christopher Hogwood is also in great 
demand as a guest conductor for a wide range 
of programs, and has been particularly active in 
the US where he works regularly with such 
orchestras as the Boston Symphony, Chicago 
Symphony, Cleveland Orchestra and the Los 
Angeles Philharmonic. In Britain he has recorded 
with the London Philharmonic Orchestra, and 
he will conduct them at the Royal Festival Hall 
in April 1987. He has also undertaken 
conducting engagements in many European 
centers including Paris, Lisbon, Copenhagen and 
the Ansbach and Lucerne festivals. 


Despite his busy conducting schedule, 
Christopher Hogwood has also written a 
number of books, including his enormously 
successful biography of Handel, published by 
Thames and Hudson. He has enjoyed a fine 
reputation as a harpsichordist, both in concerts 
and in a distinguished series of recordings. He 
has made a major contribution as scholar and 
performer to the cause of authenticity in the 
presentation of Baroque and Classical music, 
and has been a successful and popular broad- 
caster on the widest range of musical topics. 


Jeffrey Rink 
Assistant Conductor 


Jeffrey Rink, appointed by Christopher 
Hogwood in February 1986 as Assistant 
Conductor of the Handel and Haydn Society, 
attended the University of Maryland and served 
as Associate Director of the Maryland Handel 
Festival from 1981 to 1982. He has appeared as 
a conductor in the United States and Europe 
with the Washington Contemporary Music 
Forum, the Monday evening Concerts in Los 
Angeles, the Lenox Music Festival in Lenox, 
Massachusetts and the International Handel 
Festival in Halle, East Germany. Music Director 
at the Masterworks Chorus and Orchestra Guild 
of Washington from 1980 to 1986, Mr. Rink 
conducted the Handel & Haydn Society during 
the Fourth of July celebration on the Esplanade 
and most recently conducted Brahms’ Ein 
Deutsches Requiem at First Night. 


A VERY SPECIAL EVENT 


FRIDAY, FEBRUARY 20th AT 8:00 PM 
SYMPHONY HALL, BOSTON 


Christopher Hogwood conducts 
The Academy of Ancient Music 
and 
The Chorus of the Handel & Haydn Society 


Handel & Haydn and the Wang Celebrity Series have joined to gether to present a very 
special event: the first collaboration between the Academy of Ancient Music and the Handel 
& Haydn Society. Under the baton of their mutual Artistic Director they will perform a pro- 


gram of Mozart ahd Haydn. 


Special discounted tickets at $16.50, 14.50 and 13.50 are available to H & H ticket holders 
through the H & H Box Office - call 266-3605 Monday-Friday 9-5 for more information. 


Thomas Dunn 
Principal Guest Conductor 


Thomas Dunn is one of those rare 
musicians who effectively changes the way 
people listen to music. His respected reputation 
as a conductor, organist, harpsichordist, 
educator, musicologist and editor is a result of 
his tireless and scholarly involvement with music 
for many years. Never willing to accept the 
predictable, unusual and imaginative program- 
ming mixed with meticulous musicianship have 
become Mr. Dunn’s trademark. 

From 1967-86 Thomas Dunn served as 
Artistic Director of the Handel & Haydn 
Society. During his tenure he transformed a 
conservative choral society into a musically 
advanced modern, fully professional organi- 
zation. By putting scholarship to work, Dunn 
presented Baroque repertoire with choral and 
orchestral forces of historically appropriate size. 

Prior to coming to Boston, he founded the 
Festival Orchestra and Chorus of New York and 
was appointed Music Director of the Cantata 
Singers in New York with whom he presented 
the U.S. premiere of Rameau’s Les Indes Galantes. 

In addition to his numerous appearances in 
New York’s Carnegie Hall and Avery Fisher 
Hall, and Boston’s Symphony Hall, Thomas 
Dunn has guest conducted orchestras 
throughout the United States and has appeared 
at the major summer music festivals including 
Aspen in Colorado and Blossom in Ohio. His 
recording on the Decca label include works by 
Bach, Handel, and Walton, and he has also 
recorded for RCA Victor, Advent Tape, Sine 
Qua Non Records, and Aeolian-Skinner. 
Currently the Director of Choral Activities of 
Boston University, Mr. Dunn is Conductor 
Laureate of the Handel & Haydn Society. 


Rebecca’s. 


21 Charles Street 
Boston, Massachusetts 
elec) Tt A 


617 742-9747 


Restaurant Take out Creative catering 





Sheldon Shkolnik, Pianist 


Sheldon Shkolnik made his debut with the 
Chicago Symphony Orchestra and his New York 
debut at Avery Fisher Hall. Since then he has 
appeared extensively with leading orchestras in 
New York, Chicago, Detroit, San Francisco and 
Mexico City under such distinguished 
conductors as Seiji Ozawa, James Levine, 
Leonard Slatkin and David Zinman. Mr. 
Shkolnik has also been a regular guest on the 
Chicago Symphony Chamber Music Series as 
well as giving numerous recitals throughout the 
U.S. In addition to his performing activities, Mr. 
Shkolnik has composed music for the concert 
hall, films and television. He composed the score 
for the feature film Tell Me a Riddle and served 
as musical consultant and pianist for the 
soundtrack and RCA recording of Altered 
States, a Ken Russell film. He has appeared 
frequently with H&H in the past performing 
piano concertos of Mozart, Haydn, Scriabin, 
Shostakovich and Rachmaninoff. 


Peter Johnson, Narrator 


Peter Johnson narrated Haydn’s Symphony #60 
with Thomas Dunn and the Handel & Haydn 
Society in 1972. While in Boston, he was a 
member of the improvisational troupe The 
Proposition and appeared regularly on Channel 
5’s Jabberwocky and on WGBH radio’s The 
Spider’s Web. Since moving to New York in 
1976, he has performed with numerous 
regional companies including the Long Wharf 
and Theater by the Sea. He has also toured 
nationally with Jean Marsh in Shaw’s Too 
True to be Good and as narrator with the 
Waverly Consort, the Court Dance Company 
of New York and the New York Renaissance 
Band. 


For A Southeast Asian Treat 


MANDALAY 


BURMESE RESTAURANT 


Boston - 329 Huntington Avenue - 247-2111 


Cambridge - 143 First Street - 876-2111 


Reservation Suggested 


ORCHESTRA 


Violin I 

Daniel Stepner, concertmaster 
Lisa Crockett 

Clayton Hoener 

Judith Eissenberg 

Judith Shapiro 

Etsuko Sakakeeny 


Violin II 

Michael Rosenbloom, principal 
Mark Beaulieu 

Craig Burket 

James Orent 

Jennifer Moreau 

Robert Riggs 


Viola 

Scott Woolweaver, principal 
Katherine Murdock 

Emily Bruell 

Ronald Houston 


Cello 

Ronald Lowry, principal 
Karen Real 
Rhonda Rider 

Jan Pfeiffer 


Bass 
Robert Caplin, principal 
Aldo Fabrizi 


Flute 
Christopher Krueger, principal 





M.B.A. 
(Mostly Business Apparel) 


10 City Hall Avenue, Boston, MA 02108 
(617) 536-5900 


Oboe 
nee Pearson, principal 
Barbara Knapp 


English Horn 
Peggy Pearson 


Clarinet 
Thomas Hill, principal 
Ian Greitzer 


Bassoon 
George Sakakeeny, principal 
Judith Bedford 


Horn 
Richard Menaul, principal 
Jane Sebring 


Trumpet 
John Schnell, principal 
Dennis Alves 


Trombone 
Donald Sanders 


Percussion 
John Grimes 


Piano 
Leslie Amper 


Visit the H&H Boutique 


Be sure and stop by the Handel & Haydn 
Society Boutique in the Front Hall. For your 
convenience the Boutique will be open before 
the concert as well as during Intermission. 


Staffed by volunteers the boutique will have 
H & H T-Shirts, Sweatshirts and Tote bags - 
perfect for holiday giving or for yourself. Pro- 
ceeds to benefit Handel & Haydn. 


Aaron Copland 
Music for the Theatre 

“I. Prologue (Molto Moderato, 2/4). The 
first theme is announced almost immediately by 
the solo trumpet. Shortly, this gives way to the 
entrance to the strings, who gradually form a 
background for the oboe singing the second 
theme. A short development follows (allegro 
molto), built upon a transformation of the first 
trumpet theme. After a quickly attained climax, 
there is a return to the first part and a quiet 
close. 

“II. Dance (Allegro Molto, 5/8). This is a 
short, nervous dance, with form and thematic 
material so simple as to make analysis 
superfluous. 

“III. Interlude (Lento, 4/4). The Interlude 
is a kind of ‘song without words,’ built on a 
lyric theme which is repeated three times, with 
slight alterations. The English horn solo plays 
an introductory phrase, and then to an accompa- 
niment of strings, piano, and glockenspiel, 
the main theme is sung by the clarinet. 

“ITV. Burlesque (Allegro Vivo, 3/8). The 
form of this movement is best expressed by the 
formula A-B-A-B. For the rest, this Burlesque is 
best explained by its title. 

“V. Epilogue (Molto Moderato, 4/4). No 
new themes are introduced here. Material from 
the first and third parts only is used. The quiet 
mood of the Prologue is recaptured and the 
work ends pianissimo.” 


Aaron Copland 


Franz Joseph Haydn 


Symphony No. 60, 
“The Absent -minded” 


The six movements of Haydn’s Symphony 
No. 60 were composed as incidental music for a 
French play performed in German at the private 
theatre of a Hungarian magnate. Since Haydn 
was of Austrian birth, this gives the work a 
gleefully mixed ancestry. It also incidentally 
reflects the eclectic tastes of Haydn’s patron, 
Prince Nicholas Esterhazy. The prince loved 
instrumental music and opera to be sure, but he 
was also devoted to the theatre and offered plays 
for the entertainment of himself and his guests. 

The most brilliant period of theatrical 
activity at Esterhaza commenced in 1772 with 
the engagement of the theatrical troupe of Carl 
Wahr. His company presented the usual 
contemporary plays, both serious and comic, 
and pioneered in the staging of the works of 
Shakespeare before German-speaking audiences. 
During the summer of 1774, the Esterhaza 
theater had in its repertoire not only Hamlet and 
Macbeth but also a French comedy (II distrait by 
J.F. Regnard) about a man who is so absent- 
minded that he needs to tie a knot in his 


handkerchief to remind himself that he is 
married! Haydn’s incidental music for the play, 
given in German as Der Zerstreute, was enjoyed 
immensely. A contemporary newspaper report 
praised the way in which Haydn artfully 
mirrored the continual distraction of the leading 
character and thus heightened the effectiveness 
of the entire play. 

J.F. Regnard (1655-1709) based his five-act 
verse comedy Le distrait on one of the 
Characteres of La Bruyere. The absent- 
mindedness of its hero, Leandre, leads to all 
kinds of complications in his relationship with 
the young lady he is courting. He says the 
wrong things to the wrong people, and his life is 
made miserable by mishaps like pouring ink on 
a newly written letter instead of the dusting 
powder intended to dry the ink. Like the 
impulsive young man in Laurence Sterne’s 
Sentimental Journey, his only explanation for his 
behavior is the claim that “nature moves and 
directs me.” 

The volatility of the principal character and 
the broadly humorous situations of the play gave 
Haydn a congenial scope for his cosmic talent. 
In Symphony No. 60, he uses his customary 
tactic of exploiting the unexpected, sometimes in 
an obvious way, sometimes playing with rhythm 
or harmony in a manner to delight only the 
astute listener. In the first category are the 
sudden fortissimos of the first movement and the 
violinists’ “embarrassment” at having forgotten 
to tune their violins for the last movement. (Did 
Mozart remember this when composing the 
ballroom scene of Don Giovanni? He heard the 
Wahl troupe perform the Regnard play with 
Haydn’s music at Salzburg in 1776.) While 
noticing the mirth of this symphony, we ought 
not ignore the beautiful expressions of sentiment 
in the Andante and Allegro, however. 

Haydn saw that the incidental music could 
be combined to form a somewhat unorthodox 
symphony in six movements which he named “Il 
distratto.” The symphony—aided no doubt by 
the popularity of the play from which it was 
drawn — was not entirely forgotten in Vienna, 
despite the magnificent symphonic output of 
Haydn and Mozart. In 1803, the Empress Marie 
Therese wanted to hear “II distratto,” and 
Haydn had to write from Vienna to Eisenstadt 
for a copy of what he called “the old pancake.” 
He necessarily prized many later works more 
than this generally light-hearted symphony, yet 
the apparent self-deprecation of the “pancake” 
epithet hardly conceals the bemused affection in 
which Haydn must have held a composition of 
such abundant wit and entertainment. 

Joseph Dyer 


Wolfgang Amade Mozart 


Piano Concerto No. 24 in 
C minor, K.491 


Johannes Chrysostomus Wolfgang Gottlieb 
Mozart, who began calling himself Wolfgang 
Amadeo about 1770 and Wolfgang Amade 
about 1777, was born in Salzburg, Austria, on 
27 January 1756 and died in Vienna on 5 
December 1791. The C minor concerto, K. 491, 
was completed on 24 March 1786. The date of 
the first performance is not known. The first 
American performance took place in St. Louis 
on 19 March 1868 with Egmont Froelich 
conducting the Philharmonic Society (soloist 
unknown). In addition to the solo piano, it is 
scored for one flute, two oboes, two clarinets, 
two bassoons, two horns, two trumpets, . 
timpani, and strings. 

Mozart composed three concertos during 
the time he was working on Le nozze di Figaro 
in the winter of 1785-86. The first two of these 
(K.482 in E-flat and K.488 in A) were, to some 
extent, retrenchments to a decorative lyric style 
that would be sure to please the Viennese, as if 
Mozart realized that the very symphonic pair of 
concertos that immediately preceded them — 
K.466 in D minor and K.467 in C major — had 
stretched the limits of his audience’s 
comprehension. Both of the first two concertos 
in the triptych exploit new instrumental colors 
(they have clarinets for the first time in Mozart’s 
concertos, though they omit oboes) and boast an 
incredible wealth of fresh melodic ideas. The 
third of the concertos; however, in the key of C 
minor, which was always, in Mozart’s mind, a 
tonality for music of particularly dramatic 
character, reverts to the symphonic elaboration 
of the earlier concertos without, however, losing 
the coloristic interest; it is the only Mozart 
concerto to have both oboes and clarinets. _ 

At the same time, it is unusually single- 
minded in its concentration on the principal 
thematic material presented at the very outset — 
a rare procedure for Mozart, especially in the 
piano concertos, where a multiplicity of ideas 
usually helps to differentiate soloist and 
orchestra. But here, possibly influenced by 
Haydn’s tendency to monothematicism, Mozart 
composes a work that is tightly organized 
thematically — Haydn’s technique, but in 
Mozart’s style. The tense emotional storms 
called forth by the tonality, the frequent 
chromatic movement, and the thematic 
concentration bespeak Mozart at every moment. 
The symphonic development, built up of 
fragments of the first theme, cost him a great 
deal of effort, as the much-cancelled and 
rewritten manuscript reveals. 

The introductory orchestral ritornello is so 
completely devoted to the opening material and 
its development that there is hardly a hint of any 
second theme. Even when the piano takes off on 
its own exposition, the relative major key of 
E-flat does not bring with it a memorable new 


melody, just momentary relief from chromatic 
intensity — and the relief is indeed momentary. 

After this tempest of uncertainty, the slow 
movement brings the air of something almost 
too pure to exist in the real world, as 
exemplified by the passions of the opening 
movement. The play of the woodwinds is 
particularly felicitous; for much of the 
movement, even though he has both clarinets 
and oboes at hand, Mozart builds his woodwind 
interiudes with flutes on top, bassoon on the 
bottom, and either clarinets or oboes in the 
middle. Gradually they begin to impinge upon 
one another until all of the woodwinds 
(supported by the horns), like balmy zephyrs, 
bring in the soloist for another statement of his 
theme. . 

In Mozart’s earlier minor-key piano’ 
concerto (K.466 in D minor) the finale had been 
light enough to disperse the memory of the 
opening movement’s stormy qualities. In this 
concerto, however, the finale draws upon many 
of the same chromatic gestures that made the 
opening so powerful. There is a variety here, to 
be sure, but many reminders of the overall 
mood, even when, after the cadenza, the piano 
unexpectedly takes off in a rollicking—or what 
would normally be a rollicking—6/8 version of 
the theme to bring the concerto to its 
conclusion. 

_ The C minor concerto is one of those 
works in which Mozart approached most closely 
to the romantic expression of the next 
generation. It is not surprising that Beethoven is 
known to have especially admired it. Once, in 
the summer of 1798, he was walking through 
the Augarten in Vienna with the visiting pianist 
and composer J.B. Cramer when they heard a 
performance of this concerto. Beethoven drew 
Cramer’s attention to a particular passage at the 
end of the first movement and cried, “Cramer, 
Cramer, we shall never be able to do anything 
like that!” 

It is most likely that the passage Beethoven 
had in mind was that surprising moment after 
the first-movement cadenza when the pianist 
enters again. (Up until this work, the soloist’s 
job was normally finished after playing the 
cadenza, and the orchestra would normally 
conclude the movement with a more-or-less 
perfunctory final ritornello.) In this case, what 
follows the cadenza is a big surprise: rather than 
ending with fortissimo orchestral statements and 
flashy virtuosic fireworks, all is suddenly misty 
and mysterious, vanishing in a whisper. How 
unlike any concerto that had ever been written! 
Small wonder that when Beethoven came to 
write his own piano concerto in C minor soon 
after hearing the performance in the Augarten, 
he should reintroduce the piano in a similar 
way, with his own surprising, quiet culmination, 
thus overtly signaling his recognition of the 
grand tradition and his indebtedness to the old 


master. 
Steven Ledbetter 


Reprinted by permission of the Boston Symphony Orchestra, Inc. 


Handel & Haydn Information... 


THE HANDEL & HAYDN SOCIETY per- 
forms thirteen Symphony Hall concerts a 
year, as well as numerous outside events. 
For information about any of the Society’s 
activities, please call Handel & Haydn at 
266-3605 or write the Handel and Haydn 
Society, 158 Newbury Street, Boston, MA 
02116. 


SUBSCRIBERS to Handel & Haydn enjoy 
discount prices, the best seats in the house, 
pre-concert lectures and demonstrations and 
the exclusive opportunity to exchange 
tickets. For further information, please call 
the subscriber hotline at 266-4048. 

THE BOX OFFICE is open Monday-Friday, 
9-5. Single tickets go on sale three weeks in 
advance of the performance. Reserved seats 
are available by calling 266-3605. 

IF YOU ARE UNABLE TO ATTEND a 
Handel & Haydn performance for which you, 
hold a ticket, you may make your ticket 
available for resale by calling the box office 


at 266-3605. This helps bring extra revenue 
to the Society and makes your seat available 
to someone who wants to attend the con- 
cert. A mailed receipt will acknowledge your 
tax-deductible contribution. 


GROUP SALES DISCOUNTS are available 
by calling our administrative offices at 
266-3605. 

LATECOMERS will be seated during the 
first convenient pause in the program. Those 
who wish to leave before the end of the con- 
cert are asked to do so between program 
pieces in order not to disturb other patrons. 


THE USE of cameras or any sort of recor- 
ding device is prohibited inside Symphony 
Hall. 

PLEASE! Remember to turn off digital 
watches and pagers. 


HANDEL & HAYDN BROADCASTS can be 
heard over WBUR, 90.0 FM Boston, approx- 
imately two weeks after the performance. 
For an up-to-date schedule, please call 
WBUR at 353-2790. 


HANDEL & HAYDN SOCIETY, 158 NEWBURY STREET, BOSTON MA 02116 


LJ] Friend $35 I/We give the sum of $ 
LJ Donor $50 
Name 
U Sponsor $100 as you prefer is listed in the H&H program book LI prefer to remain anonymous. 
LJ Patron $250 Aaa 
L] Guarantor $500 
City Stat 
LJ] Benefactor $1,000 - : om 
LJ Major 52.500.) 7: ae 
Benefactor and up IE an A ea tl EL Nl SS EE RR bt ar 


L] I am interested in becoming part of your Volunteer Council. 


* Gifts of $100 (Sponsor) or more are acknowledged in every program book. Gifts of $50 (Donors) are 


acknowledged twice a year. 


Please make checks payable to the Handel & Haydn Society. 
Every contribution will be acknowledged with a receipt for tax purposes. 
Please mail this form to Handel & Haydn, 158 Newbury Street, Boston, Massachusetts 02116 
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A TRADITION OF FINANCIAL COUNSEL 
OLDER THAN THE U.S. DOLLAR. 


State Street has been providing quality financial service since 1792. 

That’s two years longer than the dollar has been the official currency of 
the United States. 

During that time, we have managed the assets of some of New 
England’s wealthiest families. And provided investment advice and 
performance tailored to each client’s individual goals and needs. 

Today our Personal Trust Division can extend that service to you. 

_ We've been helping people manage their money for almost 200 years. 
And you can only stay in business that long by offering advice of the 
highest quality. 

Let us help you get the highest performance from your assets. To enjoy 
today and to pass on to future generations. 

For more information contact Peter Talbot at 617-654-3227. 


State Street. Known for quality.” 
State Street 


State Street Bank and Trust Company, wholly-owned subsidiary of State Street Boston Corporation, 225 Franklin 
Street, Boston, MA 02101. Offices in Boston, New York, Los Angeles, London, Munich, Brussels, Zurich, 
Sydney, Hong Kong. Member FDIC. © Copyright State Street Boston Corporation, 1986. 





The restaurant 
that created 
the Parker House Roll 
and Boston Cream Pie 
could never be 
in anything but 
the best of taste. 


PARIERS 


At the Parker House 
Tremont and School Streets, Boston, 


MA 02107 617-227-8600 


Boston is history 


and the Parker House is Boston. 





